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Louis Zoellner, Who Made
Largest Plaque, Uses Rifle to
Test Accuracy of Eyes
and Hands
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hallway which disappears In the distance. That distance
is the jet black of the stone’s base or the lower layer of
the stone.

“It is only this making of cameos out of real hard
stone that is really difficult. Shell cameos”—he shrugged
hi ders with a slight suggestion of disdain—“there’s
much to them. The shell is soft. You just chiscl
it away. Not much different than wood carving.

“Those colored glass things they sell in the stores
for cameos—they're not so good. They're made with dies,
and the models for the dies can be formed from wax or
any other plastic material. Then you clectroplate the
model, and the metal deposited by the clectric current on
your model makes your mold or die. After that it's just a

stion of putting glass melted to putty plasticity into

In bis little workshop, on the top floor of his home,
Mr. Zocllner is at present working on a bas-relief bust
of his wife, who died a few weeks ago, and an intaglio
mythological scene of a god bringing fruits of the chase
to his family. The bust is on a k-and-white cameo
stone. The mythological scene is on a moonstone. He
done both bas-relie! and intaglio work on every
es of precious stone, including diamonds, rubies and
nysts

“But | much prefer working on true cameo stones to
gems,” declares Mr. Zoellner. “The gems provide no
h opportunity for imparting perspective as does the
o of its two or more colored strata. In this shading
for perspective one can bring out all of the artistic crea-
tion possidle to the painter and the sculptor at one and
the same time. 1 doudt if any of the hundreds of cameos
I've cut ever gave me half the joy I derived from my
“Mari de Medici,” bought by Charles Murphy, the Chicago
That was a red-and-white cameo and I was
able to give the face a lifelike texture by working the
ne to a proper shading. It delights me every time 1|
hink of the beautiful, lifelike, healthy, pink that I suc
cded in putting into the cheeks.
Born in Oldenburg, Germany, in 1852, Mr. Zoellner
ded school until he was sixteen. He was interested
and remodeling, and desired to become
s father wished him to become a

collector.

he became an apprentice to a cutter
recious stones, and continued at this

ated to New York

alls a nearly perfect
that day to de

Copyright © 2022 Newspapers.com. All Rights Reserved.




